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IN NEW PERSPEGTIVES AND EXPERIENGES.

Vi transformerar var forsta utstallning En ropande
tystnad, byter utgangspunkt, tar in fler perspektiv
och erfarenheter. Utstéliningen handlar
fortfarande om kvinnor, alder och historia — och
om trans.

Vi har funnit berattelser och forskning som
skildrar upplevelser av att vara kvinna pa satt
som inte ryms inom kdnsnormen. Vi vill helt
enkelt prata om att det finns manga sétt att vara
kvinna pa.

| denna utstalining tittar vi sarskilt pa vad

som hander nar kdnsnormer bryts av en

aldrad person. Det handlar inte om sexualitet.
Transpersoner kan, liksom alla andra manniskor,
ha olika sexuella preferenser. Detta handlar om
konsidentitet och aldrande, hur idéer om kon
paverkar villkoren for dldrande. Och, vice versa,
hur aldrandet paverkar kbnsnormer.

Det ar valdigt ont om forskning om
normoverskridande konsidentiteter och aldrande,
men vi har anvant det lilla som finns. Vi har ocksa
tagit hjalp av olika personer och organisationer
som har kunskap.

| historiebdckerna ar det nastan helt tyst om
normoverskridande konsidentiteter. Déar blir
tystnaden storre och storre, ju langre bort fran
normerna vi rér oss. Men det finns ndgra &ldre
berattelser om individuella normbrytare som
vittnar om ett annorlunda synsatt an var egen
tids, déar vissa individer verkar ha fatt ett livs-
och handlingsutrymme. Det star heller inget
om att historieberéattande vilar pa konsnormer
som bygger pa en heteronormativ grund, d v s
pa forestalliningar som utgar fran att kvinna och
man ska leva tillsammans och attraheras av
varandra, och att alla forutsatts ha linjart kon.

We are transforming our first exhibition

A clamouring silence, changing our viewpoint,
bringing in new perspectives and experiences.
The exhibition still revolves around women, aging
and history — and about transgenderism.

We have found stories and research depicting
experiences of being female in ways which do not
conform to the gender norm. Simply put, we want
to talk about the many ways of being a woman.

In this exhibition, we focus on what happens
when gender norms are challenged by an older
person. Transgenderism is not about sexuality.
Transgenders can, just like everybody else, have
different sexual preferences. This is about gender
identity and aging; how ideas about gender affect
the terms of aging. And, vice versa, how aging
affects gender norms.

The research done on transgenderism and aging
is scarce, but we have used what little there is.
We have also been helped by knowledgeable
people and organisations.

Our history books are almost completely devoid
of norm-challenging gender identities. The
silence grows louder and louder, the farther
away from the norms we wander. However,
there are a few old stories of norm-challenging
individuals which tell us of a viewpoint quite
different from that of today, where some
individuals seem to have been given a living
and an acting space. Moreover, nothing is

said about how historiography is based on
gender norms established on a foundation

of hetero-normativity, i.e. on the notions and
presuppositions that woman and man should
live together and be attracted by each other, and
also that everybody is of linear gender.

Linjart kon innebar att en persons "biologiska,
juridiska, kroppsliga och sociala kbnsuttryck
pekar at samma hall.” Citatet kommer fran Anna
Siverskog, som &r en av de fa forskare som skrivit
om transpersoner och aldrande.

Vi kan tro att kon &r en gang for alla givet, att vi
fods till antingen pojke eller flicka. Snarast ar det
s& att vi fods i unika kroppar — en kropp som
sedan bestdms som flicka eller pojke.

Kon bestams utifran uppfattningen:

— att det endast finns tva

— att de kan definieras som man och kvinna
— att dessa kon kan sarskiljas

— att det finns en tydlig skillnad

Punkt. Men alla har inte den erfarenheten, det
handlar inte nddvéandigtvis om antingen eller.
Vilket personerna pa Kerstin Ekstroms foton kan
vittna om.

Ménniskor kan fara illa av de normer om alder
och kdn som vi skapar, och av de satt som vi
uppratthaller normerna pa. Osynliggérandet av,
tystnaden kring, och bristen pa kunskap om
livsvillkoren fér dem som 6verskrider kdnsnormer
ar ett stort demokratiskt problem.

Genom att se att kdnsnormer sett olika ut i det
forflutna kan vi forsta att dagens normer kan, och
kommer att, férandras. De &r inte huggna i sten,
dven om det kan kannas sa.

Darfor transformerar vi, &n en gang, tystnaden
kring kvinnor, dlder och historia; en tystnad som
ropar pa 0ss, pockar pa var uppmarksamhet —
bade i var samtid och i det forflutna.

Maria Perstedt
Museichef Kvinnohistoriskt museum

Ul TRANSFORMERAR UAR FORSTA UTSTALLNING EN ROPANDE
TYSTNAD, BYTER UTGANGSPUNKT, TAR IN FLER PERSPEXTIV OCH
ERFARENHETER. WE ARE TRANSFORMING OUR HRST EXHIBITION
A GLAMOURING SILENGE, CHANGING OUR UIEWPOINT, BRINGING

Linear gender means that a person’s “biological
and judicial sex and their way of expressing
gender, both bodily and socially, align.” This is a
quote by Anna Siverskog, one of few reseachers
to have written about transgenders and aging.

We may think that gender is something permanent
—that we are born to be either a boy or a girl. It is
more accurate to say that we are born in unique
bodies — a body which is then determined to be
girl or boy.

Gender is determined based on assumptions that:
— There are only two

— They can be defined as male or female

— These genders are distinguishable

— They are clearly different.

End of story. But this experience is not shared by
everyone; it is not necessarily a question of one or
the other — something that the people in Kerstin
Ekstrom’s photos can testify to.

People can be hurt by the norms regarding age
and gender that we create and by the ways we
maintain these norms. The fact that this subject
is being made invisible and surrounded by
ignorance is a major democratic problem.

By understanding that gender norms differed in
the past, we can learn that the norms of today can
be changed. However it may seem, norms are not
set in stone.

This is why we once again transform the silence
surrounding women, ageing and history; a silence
clamouring for us, calling for our attention — both
from the past and in the present.

Maria Perstedt
Director, Museum of Women’s History



DET STAR INGET | SKOLANS

HISTORIEBOCKER OM TRANSPERSONER,

BEGREPPET AR HELT MODERNT.
NOTHING IS MENTIONED IN THE
HISTORY TEXTBOOKS ABOUT
TRANSGENDERS - THIS GONGEPT

|5 QUITE MODERN.

Det star inget i skolans historiebdcker om
transpersoner, begreppet ar helt modernt.

Men nagra berattelser finns om personer som
6verskred normer for kdnsidentitet. Hur deras
aldrande var vet vi daremot inget om. Det beror
dels pa att ldrade manniskor inte getts plats i
historiebdckerna, och dels pa att det som vi idag
beskriver som trans inte med sakerhet fanns i det
forflutna. Férmodligen ténkte inte ens manniskor
forr pa identitet pa det satt som vi gor idag.

Det ar svart att veta hur manniskor tankte och
levde i det forflutna. Om vi laser en text fran
800-talet sa gor vi det utifran det vi vet idag. Vi
ser m a o det forflutna med dagens glaségon.

Det vi idag tanker om vérlden, samhéllet och om
vilka vi ar som manniskor, skiljer sig fran 1600-
och 1700-talsmanniskans, vilken i sin tur ar
annorlunda an vikingatidens etc, etc. Dessutom
skiljer det sig mellan olika platser i vérlden. En
person i Peru och en person pa lbiza ar 1654
tankte inte nddvandigtvis pa samma satt om sin
tillvaro, sin identitet eller sitt kdn.

Men oavsett vilken tid vi talar om verkar det
daremot ha varit vasentligt att diskutera och
konstruera kdnsnormer. Ideal och normer om kon
verkar ha varit lika hart drivna da som nu, men
de sag helt eller delvis annorlunda ut beroende
pa vilken tid och plats vi talar om.

Drottning Elisabet | av England

Det fanns en risk att drottning Elisabet | av
England (1533-1603) inte skulle klara av att
behalla makten och tronen. Dels for att hon

var kvinna och dels for de illasinnade rykten
som spreds under hennes regenttid. Ett av de
ihardigaste var paradoxalt nog att hon egentligen
inte var en kvinna, utan en man.

Nothing is mentioned in the history textbooks
about transgenders — this concept is quite
modern. However, there are some stories about
people challenging gender identity-norms. We
know nothing about their old age. This is partly
because old people are left out of the history
books, and partly because what we today call
transgenderism might not have existed in the
past. People probably did not think about identity
the way we do today.

It is difficult to know how people thought and
lived in the past. If we read a text from the 9th
century, we do it based on what we know today.
In other words, we look at the past through
modern goggles.

Our perception of the world, society and who we
are as people, differs from the perception in the
16-1700s, which in turn differs from perceptions
in the Viking age, etc. Moreover, these
perceptions are different in different parts of the
world. In 1654, a Peruvian and someone from
Ibiza did not necessarily view their existence,
identity and gender in the same way.

Regardless of what age we are talking about, it
seems to have been essential to discuss and
construct gender norms. Ideals and gender
norms seem to have been just as firmly asserted
then as they are now, but they themselves were
completely or partially different, depending on
which time and place we are discussing.

Queen Elizabeth | of England

Queen Elizabeth | (1533-1603) risked losing her
power and her throne. This was partly because
she was a woman and partly due to malicious
rumours spreading during her regency. One of
the most persistent rumours was, ironically, that
she was not a real woman but, in fact, a man.

The Rainbow Portrait

av drottning Elisabet |

av England

Olja pa duk, malat av
Isaac Oliver (1556-1617).
Det kanske mest symbol-
laddade portréattet av
Elisabet I, malat kring
aren 1600-1602 nar
drottningen var éver sextio
ar gammal. Avbildad

som tidlds bér hon en
mantel 6versallad med
6gon och 6ron, vishetens
orm och himlakroppar.
Regnbagen i hennes hand
har inskriptionen NON
SINE SOL IRIS ("ingen
regnbage utan solen”).

The Rainbow Portrait

of Queen Elizabeth |

of England

Qil on canvas, painted by
Isaac Oliver (1556-1617).
Perhaps the most

heavily symbolic portrait
of Elizabeth |, painted
around 1600-1602
when the queen was in
her sixties. An ageless
Elizabeth wears a cloak
decorated with eyes

and ears, the serpent

of wisdom, the celestial
armillary sphere. The
rainbow in her hand bears
the motto NON SINE SOL
IRIS (“no rainbow without
the sun”).

Varfor var hennes kon ifragasatt? Troligtvis hade
det att gbra med att hon inte agerade som en
kvinna. Men, sa man, kunde hon verkligen vara

en riktig kvinna, utan att &gna sig at en kvinnas
"naturliga intressen” i livet, att gifta sig och fa barn?

Kdn var under den elisabetanska eran starkt
kopplat till det yttre: agerande, utseende och
kropp. Sa var det i England, men &ven i Sverige
och andra lander i det aldre Europa. Kroppen sags
som materia. Den bar inom sig en sjéal. Nagon
biologisk kropp var inte uppfunnen an. Ingen
kunskap fanns om hormoner eller kromosomer,
det som i modern tid anvénts i konstruktioner av
konsnormer. Om nagon sag ut som och agerade
enligt forestallningar om vad en kvinna eller
man borde och kunde gora, sa var personen
formodligen av det ena eller det andra konet.

Kon var ocksa relaterat till rum och plats. Olika
platser innebar inte samma mojligheter fér man
och kvinnor. Tronen var en sadan plats. Den var
forbehallen man och ansags naturlig for dem,
men inte for kvinnor.

Elisabet | hade en strategi for att bli en stark
regent. Hon gjorde sin egen kropp till ett verktyg
for att ta plats pa tronen, strategin var att
forkroppsliga staten. Redan tidigt hdvdade hon
att hon hade tva kroppar. En var kvinnlig och
svag. Den andra kroppen var staten och den var
ododlig. Nar hon krontes till drottning havdade
hon att dessa tva kroppar blev en. Efter en tid
borjade hon aven titulera sig "jungfrudrottning”
for att undvika det rabalder som foljde p& hennes
vagran att gifta sig. Pa det sattet kunde hon vara
kvinna, men anda markera att hon inte var 6ppen
for aktenskap.

Genom att gbra sig till ett med staten kunde hon
fasta olika varden till sin kropp och den engelska

Why did her gender come into question? It
probably had to do with her not acting like a
woman. People asked themselves; could she
really be a woman when she did not devote
herself to “the natural state of woman” —
marrying and having children?

During the Elizabethan era, gender was strongly
connected to ones exterior: behaviour, looks and
body. This was true not only for England, but also
Sweden and other European countries in the
early modern period. Body was seen as matter;

a vessel for the soul. A biological body had not
yet been invented. No one had any knowledge
about hormones or chromosomes, which we in
modern times have used to construct gender
norms. If someone looked and acted according to
how a woman or a man was supposed to behave,
that person was perceived as belonging to their
apparent gender.

Gender was also related to time and space.
Different positions meant different things for men
and women. The throne was such a position.

It was considered to be reserved for men and
natural for them to hold, but not women.

Elizabeth | had a strategy for becoming a

strong regent. She used her body as a mean to
ascending the throne by embodying the land.
From early on she claimed that she had two
bodies, the body natural and the body politic.
One was female and weak. The other was the
nation, and it was immortal. When she was
crowned, she claimed that these two bodies
became one. Later, she also started calling
herself “the virgin queen”, to avoid the hubbub
surrounding her refusal to get married. In this way
she was able to be a woman, but still show that
she was not open to marriage. By making herself
one with the state she could attribute different



Mademoiselle de Beaumont
eller The Chevalier D'Eon
Karikatyr. Gravyr, okand
konstnér, England 1777.

Mademoiselle de Beaumont
or The Chevalier D'Eon
Cartoon. Engraving, artist
unknown, England 1777.

MADEIMOTIELLE oe BEAUDIONT, or the
CHEVALIER D' EQN.
Fimzte Mier o, Cgpt.f Drzgoons 6ic 6.

staten i en handvéndning. Hon och staten

var evigt unga och oféranderliga. Men denna
konsoverskridande strategi — att omforma sig fran
skor och svag kvinna till en kraftfull regent — kom
att fa konsekvenser.

Drottningens kropp fick inte uppvisa forandring,
da kunde synen pa staten bli negativ. "Alltid
densamma” var ett motto som hon myntade. Hon
blev sjuttio ar gammal, men hon fick inte framsta
som aldrad. Hon anvande smink, peruker och
dyrbara klader som de flesta andra regenter i
hennes samtid i Europa. Elisabet | visade genom
sitt yttre vad hon ville att folket skulle tdnka om
staten. Om staten skulle vara evigt ung, maste
ocksa Elisabet | vara det. Konsoverskridande
och aldrande var darfor en betydande del av de
utmaningar som Elisabeth | av England motte
under sin regenttid.

"Han &r en kvinna!”

Charles d’Eon de Beaumont, eller Charles
Genevieve Louis Auguste André Timothée
d’Eon de Beaumont, (1728-1810) var en
fransk diplomat, spion och dekorerad militér.
Som en del av Ludvig XV:s Le Secret du Roi
(kungens hemliga diplomatkar) hade han flera
viktiga framgangar, bl a i den ryska kejsarinnan
Elisabeth av Rysslands hov. D'Eon var med och
forhandlade fram Parisfordraget, vilket avslutade
sjuarskriget ar 1763 och fick Ordre Royal et
Militaire de Saint-Louis, Ludvigskorset, for sin
tapperhet.

Men rykten florerade i London om att D’Eon
egentligen var kvinna. Nar Chevalier d’Eon akte
hem till Frankrike ar 1777 gick ryktet fore honom.
D’Eon férnekade inte ryktena, utan lat hadanefter
kalla sig Madame de Chevalier d’Eon eller
Chevaliére d’Eon.

values to her body and her kingdom, just like
that. She and the nation remained for ever young
and unchanging.

But this gender cross-gender strategy —
transforming herself from a fragile woman to a
powerful ruler — came at a price. The queen’s
body was not allowed to display any changes,
because that could lead to negative perceptions
of the state. Her personal motto was Semper
Eadem — “always the same”. She lived to the age
of seventy, but could not appear to age. She used
make-up, wigs and fine clothing, like most other
European regents of the day. Eilzabeth | used her
appearance to influence what people thought

of the nation. If the nation was to remain forever
young, so must she. Transgenderism and aging
was therefore a significant part of the challenges
faced by Elizabeth | of England during her regency.

“He is a woman!”

Charles d’Eon de Beaumont, also known as
Charles Genevieve Louis Auguste André Timothée
d’Eon de Beaumont, (1728-1810) was a French
diplomat, spy and decorated military man. As
part of Louis XV's Le Secret du Roi (secret royal
diplomacy corps) he accomplished several
important deeds, for example in the court of

the empress Elizabeth of Russia. D’Eon helped
negotiate the Treaty of Paris, which ended The
Seven Year's War in 1763 and earned him the
Ordre Royal et Militaire de Saint-Louis, the grand
cross of the order of Louis, for his bravery.

But rumours was flying around London that
D’Eon was actually a woman. When Chevalier
d’Eon went back to France in 1777, the rumor
preceded him. D’Eon did not deny the claims,
but went on to call himself Madame de Chevalier
d’Eon or Chevaliere d’Eon.

Miniatyrmalning,
paklddningsdocka
"Malning pa kopparplat,
osignerad. Enligt uppgift
av givaren forestallande
en froken Hahne. | fodral
av svart pressat lader

pa stomme av papp

med 13 glimmerskivor
med malade drékter och
draktdetaljer enligt uppgift
malade av prof. N. H.
Sjoborg (1767-1838).”
Ur Nordiska museets
katalogkort.

Flickan pa portrattet,
Kerstin Hahne (dod
1656), var dotter till
uppvaktaren hos kung
Karl IX:s barn, Christoffer
Hahne till Hesselby och
Ingrid Bjornsdotter. Som
vuxen gift med stathallare
Honorat Verdelet.

Foto Mats Landin,
©nordiska museet

Miniature painting
“Painting on copperplate,
unsigned. According to
donor of mistress Hahne.
In a leather case with a
cardboard frame with 13
discs of mica with painted
costumes and costume-
details, allegedly painted
by prof. N.H. Sjoborg
(1767-1838).”

From the catalogue of the
Nordic Museum.

The girl in the portrait,
Kerstin Hahne (deceased
in 1656), was the
daughter of the courtier
of the children of king
Karl IX, Christoffer Hahne
of Hesselby and Ingrid
Bjornsdotter. Kerstin
Hahne later married
governor Honorat Verdelet.
Foto Mats Landin,
©nordiska museet

Tank, en kvinna som agerar man och lyckas géra
en politisk och militér karriar, sades det. Inte for
att det da var ovanligt att kvinnor antog manlig
skepnad. Det verkligt forvanande var att hon
kunde g sa langt.

Mary Wollstonecraft, som brukar radknas som en
av vara tidigaste kvinnokdmpar, menade att d’Eon
var beviset pa att dven kvinnor kunde avancera
om de bara fick samma mojligheter som en

man. Nar d’Eon undersokts av lakare efter sin
dod, kom det darfor som en chock att hon i
sjalva verket var en man — en man som agerat en
kvinna som agerat man.

Chevalier d’Eon anses av nutida forskare sjalv ha
satt igdng ryktet att han var en kvinna. Det skulle
i sa fall innebéra att d’'Eon medvetet anvande

en normaverskridande konsidentitet pa ett
politisk och strategiskt séatt. Vi vet inte hur d’Eon
uppfattade sin konsidentitet. Idag hade vi kanske
talat om transperson, och benamnt d’Eon som
hen. Men de orden och det séattet att tdnka kring
kon fanns annu inte.

Chevalier d’Eon fortsatte att fa sin pension frén
staten och blev inte frantagen nagra privilegier.
Men han blev hacklad med karikatyrer, harda ord
och nedsattande omdomen, framforallt i engelsk
press. Kanske kan vi tolka det som ett uttryck
for, med ett nutida ord, fobi, d v s ndgot som
paminner om dagens transfobi. Transfobi &r néar
manniskor som upptacker att en person ar trans
plotsligt kan utsatta den personen for hat, 6ppet
vald och fortryck. Det spott och spe som d’Eon
utsattes for kan visa pa att transfobi forekom,
precis som idag, men att fobin tog sig andra
uttryck.

Men varfor verkar d’Eons kdnsdverskridande
identitet ha varit accepterad? Kanske darfor

Imagine, a woman acting like a man and
succeeding both military and politically, people
said. Not that it was unusual for women to don
male appearance, but because she was so
successful.

Mary Wollstonecraft who is considered to be
one of the earliest women'’s rights champions,
considered d’Eon proof that women too could
advance, if given equal opportunities to do

so. The revelation at d’Eon’s post-mortem
examination, that she was in fact a man —a man
who had acted as a woman acting as a man,
therefore came as a shock.

Present day historians believe that d’Eon himself
started the rumour that he was female. If true,
this would mean that d’Eon deliberately used a
norm-challenging gender identity in a political
and strategic manner. We do not know how d’Eon
defined his gender identity. Today we might have
used the term transgendered and referred to

him using a gender-neutral pronoun. However,
these concepts, terms and ways of thinking about
gender were not in place at the time.

Chevalier d’Eon continuously received his pension
from the government and was not stripped

of any privileges. He was, however, ridiculed,
caricatured and verbally put down —especially by
the English media. We might interpret this as an
expression of, what we today might call, a phobia
— something pertaining to the transphobia of
today. Transphobia is, that when someone learns
that another person is transgender, they might
subject them to hate, violence and oppression.
The bashing d’Eon received might indicate that
transgenderism occurred, just like today, but that
the phobia was expressed differently.

But how come d’Eon’s transgenderism was



att det var en i samhallet hogt uppsatt
person. Kanske ocksa darfor att synen

pa konsoverskridande identiteter, och pa
kénsnormer i stort, var annorlunda an idag.

Synen pa vad en manniska ar, var inte
densamma forr jamfért med nu. Manniskan
ansags ha en sjal, men var psykologiska
forstaelse av manniskan fanns inte. Det gjorde att
en 1700-tals-méanniska talade om sig sjélv och
sina medmanniskor pa ett annat satt. Aven om
orden ar de samma, kan de ha olika betydelser
idag &n vad de hade da.

Sedan 1600-talet och framat kom manniskans
konsidentitet alltmer i fokus for de nya och
snabbt framvaxande medicinska och biologiska
vetenskaperna. De intresserade sig inte bara for
den sjuka kroppen, utan dven for den friska. Sa
uppstod idéer om en medicinskt definierad kropp
som var biologiskt 6desbestamd till att vara det
ena eller det andra konet. Konsoverskridare sags
inte langre som brytare av sociala och juridiska
regler och lagar, utan snarast som manniskor
som stéllde sig utanfér biologiska faktum och
sanningar.

Idag finns majlighet att operera sig, om den
egna kroppens yttre kénsuttryck inte ar mojliga
att leva med. Det &r inte ett Iatt val och heller
inte en enkel process. Individen sétts under
lupp av lakare, psykologer, kuratorer m.fl. for

att sakerstalla att en konskorrigering ar alldeles
nodvandig och att den foljer regelverket for
sadana operationer. Kbnsnormerna, som

dessa regler bygger pa, gor att det for en aldre
transperson kan vara omdjligt att svara mot
reglerna och darmed f& den hjalp som personen
har behov av. Det ar kanske dags att regelverkets
egna kdnsnormer satts under lupp?

accepted? It could be that he was a high-ranking
member of society. It could also be because the
perception of transgenderism and gender norms
in general was different from that of today.

Past perceptions of what a person is were
different from those of today. People were
considered to have a soul, but our psychological
understanding of mankind did not exist. Because
of this, people in the 1700s would talk about
themselves and their fellow man differently from
what we do today. Even if some words remain the
same, their meanings may have changed.

Since the 1600s, gender identity was increasingly
emphasised by the new and rapidly advancing
medical and biological sciences. Their interest
was not restricted to the unhealthy body, but also
included the healthy. And so ideas of a clinically
defined body, which was biologically predestined
to be either male or female, surfaced. This lead to
that transgenders were no longer seen as people
who broke the social and legal conduct, but as
people who stood apart from biological facts and
truths.

Today, a person has the possibility to undergo
surgery if their body’s expression of gender
becomes impossible to live with. It is neither

an easy choice nor a simple procedure. The
individual will be scrutinized by doctors,
psychologists, counsellors and so on, to determine
that a gender-correctional surgery is absolutely
necessary, and that it will be done according

to regulations. Our gender norms, which are

the basis for these regulations, may make it
impossible for an older person to adhere to the
rules and receive the help they need. Is it perhaps
time to scrutinize the regulatory gender norms?

Normer &r forhandlingsbara och foranderliga

De é&ldre avbildningar, méalningar, teckningar

och beskrivningar som bevarats av
kdnsoverskridande personer visar manniskor ur
hogre samhéllsklasser. Det verkar ndstan som
om konsoverskridande handlingar var ndgot som
enbart kunde utforas av sédana som var rika och
med en hog stallning i samhéllet.

Men helt andra kallor kan beratta om personer
fran lagre samhallsklasser som ocksa kunde
vara konsoverskridande. | dombdcker och i
rattssammanhang finns flera exempel pa bade
kvinnor och mén som levt kdnsoverskridande.
De stélldes infor ratta for att de misstanktes for
ett eller flera brott och det uppdagades da att de
dessutom hade en kénsdverskridande identitet.
Domstolen sag sig tvungen att bestamma
personens kon for att kunna utdéma straff, inte
for att Overskridandet i sig var ett brott.

Det fanns & ena sidan normer och ideal

for hur man skulle bete sig for att vara

man eller kvinna. A andra sidan fanns det

alltid ett handlingsutrymme i vardagen dar
normoverskridande beteenden ibland fick
passera utan storre invandningar. Det ska
daremot inte tolkas som att toleransen var storre
forr. Konsoverskridanden kunde ibland bestraffas
pa grymma satt.

Konsnormer har paverkat, och paverkar oss alla,
liksom de begransar vara mojligheter att uttrycka
0ss och vara dem vi &r och vill vara. Anda &r vi
alla med och formar och aterskapar normer i

var vardag, varje dag. Genom mer eller mindre
medvetna handlingar ser vi till att vi sjdlva och
andra lever upp till normerna.

Kdnsnormer &r inte alltid desamma. Vi kan
forandra dem. Det kan det forflutna lara oss.

Norms are negotionable and changable

Old depictions, paintings, drawings and
descriptions of transgenders that has been
preserved, show people from high society. It
almost seems as if acts of transgenderism could
only be performed by those with money and high
social standing. Other sources, however, bear
witness of lower-class people who challenged the
gender norm as well. Court records show several
examples of both women and men who led
transgendered lives. They were prosecuted on
suspicion of one or several crimes, which brought
to light the fact that they were transgender.
Because of this, the court felt it necessary to
assign them a gender in order to render a verdict,
not because transgenderism in itself was a crime.

On one hand, there were norms and ideals
regarding how to act male or female. On the
other hand, there was always a space in everyday
life where norm defying behaviour could pass
without any major objection. This should not be
interpreted as if tolerance was greater in the past.
Transgenderism could sometimes be punished in
cruel ways.

Gender norms are, and have always been
affecting us, much like they limit our possibilities
to express ourselves and be who we are and want
to be. Even so, we all shape and recreate norms
on a daily basis. Through more or less conscious
actions, we ensure that we and others live up to
the norms.

Gender norms do not always remain the same.
We can change them. We can learn this from
the past.
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ORDLISTA

Transformera — omforma, foérvandla

Transperson — en person som genom sitt kdnsuttryck
eller sin konsidentitet inte foljer var kulturs kdnsnorm.
Ordet ar ett paraplybegrepp for olika typer av
transidentiteter. En enskild transperson kan uppfatta sig
som man, kvinna, bade och, mitt emellan eller ingetdera,
oberoende av det kdn som tilldelats personen vid fédseln
—och kan ocksa uttrycka kon pa alla dessa sétt, tidvis
eller hela tiden. Variationen, mangfalden, ar stor. Den
ryms inte i de tva fack som bestams vid fodseln. En
person som inte ar transperson kallas cisperson.

Norm — regler och antaganden om hur saker och ting
borde vara. Till exempel kring kon, &lder, funktion.

Kon — &r en socialt konstruerad kategori som anvands for
att dela in manniskor i grupperna kvinnor och man.

Koénsnorm — regler och antaganden om hur en "kvinna”
och "man” boér vara och se ut.

Juridiskt kén — Det kon som star registrerat i
folkbokforingen. | Sverige finns tva juridiska kon. | t.ex.
Nepal, Indien och Sydafrika har en tredje juridisk kategori
inforts for intersexuella och andra som inte &r kvinnor
eller méan.

Konsidentitet — det kon som en sjalv véljer att identifiera
sig som. De flesta valjer det kon som definierades pa BB,
men inte alla.

Linjart kon — att en persons biologiska, juridiska,
kroppsliga och sociala konsuttryck pekar at samma hall.
Till exempel en person som &r fédd som kvinna, kanner
sig som kvinna och har en kvinnas kropp.

Konsuttryck — hur en person uttrycker sitt kon. Detta
g0rs t.ex. genom klader, kroppsprak, frisyr, smink, socialt
beteende och rost.

Konsdverskridande identitet/ Normdverskridande
konsidentitet — person som inte identifierar sig som
kvinna eller man, eller genom sin kladsel eller pa annat
satt bryter mot samhallets normer kring konsidentitet och
kdnsuttryck.

Heteronormativitet — forutsatter att alla &r intresserade

av personer av motsatt kon och att alla tillhor, identifierar
sig och uttrycker sig i enlighet med normen for det kon de
tilldelades vid fodseln, antingen man eller kvinna.
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WORD LIST

Transform — remodel, change.

Transgender person — a person who by their gender
expression or gender identity does not follow the

gender norms of our culture. The word is an umbrella
expression for different types of trans identities. Individual
transgender persons can perceive themselves as male,
female, something in between or neither, irrespective of
the sex to which they were assigned at birth —and can
also express gender in all of these ways, intermittently or
constantly. The variation and diversity is great, and does
not fit into the two categories that are determined at birth.
A person who is not trans, is called a cis person.

Norm — rules and assumptions about how things ought to
be. E.g. gender, age, function.

Gender — a socially constructed category, used to divide
people into male and female.

Gender norm — rules and assumptions regarding how
“women” and “men” should act and look.

Judicial sex — The sex that is registered in the civil
register. In Sweden there are two such sexes. In for
example Nepal, India and South Africa, a third judicial
category has been established for intersexuals and others
not identifying as women or men.

Gender identity — the gender one chooses to identify as.
Most choose the gender defined at birth, but not all.

Linear gender — when a person’s biological and judicial
sex, and their way of expressing their gender - both
bodily and socially — all align. E.g. when a person, born a
woman, feels like a woman and has a female body.

Gender expression — how a person expresses their
gender. This is done through clothing, body language,
hair styles, make-up, social behavior and voice, among
other things.

Gender-defying identity/norm-defying gender identity —
a person who does not identify as male or female through
their clothing or who otherwise challenge society’s norms
concerning gender identity and gender expression.

Heteronormativity — presumes that all people are
interested in persons of the opposite sex and that
everybody belongs to, identifies and expresses
themselves according to the norm of their assigned sex,
either male or female.
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